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Abergavenny Symphony Orchestra

Leader Marisa Riordan
Conductor Michael Bell MBE
Harp Emily Harris

Flute Isabelle Harris

The Italian Girl in Algiers — Overture

Concerto for flute, harp and orchestra in C, K.299

1. Allegro
2. Andantino
3. Rondeau. Allegro

INTERVAL

Refreshments available in the St Michael’s Centre

Rosamunde, D.797 — Entr’acte no.3

Symphony no.103 in E flat, ‘Drumroll’

1. Adagio — Allegro con spirito
2. Andante piu tosto allegretto
3. Menuetto - Trio

4. Finale: Allegro con spirito

Rossini

Mozart

Schubert

Haydn



A word from our Musical Director

Hello and Welcome to Abergavenny Symphony Orchestra’s 2025
Summer Concert.

We're going to perform what one might term a ‘traditional’ concert
programme consisting of an overture, a concerto and a symphony (with
an entr’acte thrown in for good measure!)

The overture to Rossini’s opera The Italian Girl in Algiers, composed in
1813 when Rossini was just 21 years old, opens the programme.

It is the eleventh of Rossini’s thirty-nine operas. After a measured
introduction it fizzles and sparkles throughout, and of course contains
something for which Rossini became especially noted... the crescendo!

We move then to one of Mozart’s loveliest concertos, that for flute and
harp. Mozart claimed not to have liked the flute, or the harp for that
matter, but one would never guess this as the writing for both
instruments is exquisite. We look forward to welcoming our wonderful
young soloists Isabelle Harris and Emily Harris.

After the instantly familiar, and much-loved entr’acte from Schubert’s
incidental music for the play Rosamunde, we present our final work.
Haydn wrote 104 symphonies, but how many of these do we really
know? The best known | suspect are those with names attached... such
as the Surprise, the Military, the Clock, the Farewell, the Oxford etc.

The symphony we are performing is Haydn’s penultimate symphony,
No. 103, the Drumroll. It is among Haydn’s grandest symphonies, yet
full of spirit and joy. It doesn’t take long to find out why it’s named as
such, so once the initial surprise is over, we hope you will enjoy the
whole of this miraculous piece.

Thank you for your support for Abergavenny Symphony Orchestra.
Best wishes

Michael Bell MBE




L’italiana in Algeri: Overture Gioacchino Rossini (1792-1868)

Stendhal’s entertaining and semi-fictionalised La vie de Rossini (1824)
begins as follows: “Since Napoleon died, there is one man left about
whom people speak every day in Moscow as in Naples, in London as in
Vienna, in Paris as in Calcutta. This man’s fame knows no bounds other
than those of civilisation itself, and he isn’t even thirty-two yet!” For
Stendhal, who may or may not have been present at the first
performance, L’italiana was the peak of Rossini’s output: “From the
very opening of the first act, a kind of musical frenzy would take hold of
orchestra and audience alike, sweeping one and all away in waves of
uncontrollable delight.” This first performance took place at the Teatro
San Benedetto in Venice on May 229, 1813, a date of some significance
to opera, since Wagner was born that day (and Verdi later in the year).
Its first British performance took place in January 1819 in His Majesty’s
Theatre, the same venue, under its old name The King’s Theatre, that
saw the premiere of tonight’s Haydn symphony.

L’italiana was not the first opera set in an Arab harem, since Die
Entfiirung aus dem Serail had already trodden similar titillating ground,
but Rossini and his librettist Angelo Anelli neatly turn Mozart’s scenario
on its head by having a dominant and manipulative woman (Isabella,
the Italian girl of the title) rescue her lover Lindoro from his slavery in
the Bey of Algiers’ seraglio.

Rossini claimed to have completed the entire opera in 18 days (more
conservative estimates suggest 27), although the recitatives and even
one famous aria, Le femmine d'ltalia, were the work of an unknown
collaborator.

The young Rossini was a great admirer of Haydn, and the ‘surprise’
opening of the overture would no doubt have delighted the older
composer, with quiet pizzicato strings leading to a sudden forte
outburst. The slow introduction is begun and ended by the oboe in
exotic Eastern mode, and delightful woodwind writing likewise
dominates the rest of the overture.



Concerto for flute, harp and orchestra Wolfgang Amadeus Mozart
(1756-91)

It is often claimed that Mozart wrote this concerto for his two least-
favourite instruments, although, like many such stories, it doesn’t stand
up well to scrutiny. It is true that he wrote to his father that he had
“only” composed two concerti and three quartets for the flautist
Ferdinand Dejean, and that he became quite powerless when obliged to
write for an instrument which he could not bear; true also that he never
included the flute in his wind-ensemble music. However, his writing for
the instrument, both in these solo works and in the orchestra, is
inevitably characteristic and charming. Likewise, the harp, making its
only appearance in his works, is given a part that is equally challenging
and beautiful. Mozart composed this concerto in Paris in 1778, to a
commission from the Duc de Guines. The duke was an excellent flautist
and his daughter Marie-Adrienne a “magnificent” harpist, according to
the composer. Unfortunately, the Duc was facing charges of bribery
and corruption, so was unable or unwilling to pay Mozart either for the
concerto or his daughter’s composition lessons. (It is gratifying to learn
that in later life he became so obese that he had to be lowered,
Wallace-like, into his breeches.)

Mozart’s stay in Paris ended sadly with the death of his mother, who
was travelling with him. Musically, though, it was a rich time, seeing the
composition of the ‘Paris’” symphony (no.31), the ballet Les petits riens,
the Sinfonia Concertante for wind instruments and several violin
sonatas as well as this concerto.

The concerto, like the symphony, is perfectly suited to Parisian taste,
being as much Sinfonia Concertante as a virtuoso showpiece. The first
movement follows the standard concerto pattern, although it is
noticeable that the music never ventures too far from the home key;
the harp Mozart was writing for would have had a single action,
allowing each pitch to be raised by only one semitone and so limiting its
chromatic possibilities. The Andantino leads with one of Mozart’s
loveliest melodies, while the final Rondeau is of unusual scope and
formal complexity, as though the composer, in lieu of tonal adventures
in remote keys, is offering us instead an intriguing maze of a journey.



Rosamunde: Entr'acte no.3 Franz Schubert (1797-1828)

The play Rosamunde, Princess of Cyprus, with incidental music by
Schubert, received its first performance at the Theater an der Wien on
20" December 1823 (and its last performance the following night). The
author was Helmina von Chézy (1783-1856), one of the most
extraordinary characters to emerge from the German Romantic
movement. She was also responsible for the scarcely-coherent libretto
of Weber’'s Euryanthe, although Weber’s description of her as an
“unbearable woman” probably expresses no more than his discomfort
at her demands for equality with men in all matters. From the age of 20
she was based in Paris as a correspondent for several Berlin newspapers
before starting her own publication, whose outspoken views led to
trouble with the censors. She worked as a nurse in military hospitals
during the Napoleonic wars, again courting trouble by criticising the
conditions there, eventually being acquitted of libel by a court whose
presiding judge was none other than E.T.A. Hoffmann. Unwilling to
learn her lesson, she got on the wrong side of the law in Vienna by
exposing the dreadful working conditions in the mines around Salzburg.
Somehow fitting in a career as poet, playwright and translator, she also
became a good friend of Beethoven in his last years, and no doubt
brightened up his life immeasurably.

The plot of Rosamunde, whose original text is, perhaps mercifully, lost,
concerns the attempts of the eponymous heroine to claim the throne of
Cyprus from the evil governor Fulgentius, who has already had her
parents done away with. Schubert’s music, consisting of 9 numbers in
total, was also lost until its rediscovery in Vienna in 1867 by George
Grove and Arthur Sullivan, although Schubert had reworked most of the
music in other publications. Most notable is the reappearance of this
entr’acte as the slow movement of the A minor string quartet, D.804,
with different intervening episodes but with the three appearances of
the main theme transcribed more or less exactly. The same opening
melodic figure also begins the Impromptu in B flat, dating from the last
year of Schubert’s short life.



Symphony no.103 in E flat, “Drumroll” Joseph Haydn (1732-1809)

Haydn’s two visits to London, in 1791-2 and 1794-5, each produced a
set of six symphonies. These twelve works make a fitting end to his
symphonic career since, although he was to live for another 14 years, he
composed nothing else in the form. Before these visits he had been
held almost as a prisoner by his employer, Prince Nikolaus Esterhazy —
there is a well-known story about the “Farewell” symphony of 1772, in
which the players pack up and leave one after another during the finale
as a hint that they needed a holiday. However, after Nicolaus’ death in
1790, his cash-strapped son Anton realised he would have to impose a
bit of austerity, so, music and the arts being the usual soft targets, the
entire orchestra was dismissed and Haydn pensioned off. He received
offers of employment from various courts, but was easily tempted by a
contract drawn up by the London-based impresario Johann Peter
Salomon, which netted him a minimum of £1200 for an 18-month visit,
the equivalent of at least a quarter of a million today. Not much by
Taylor Swift standards, perhaps, but an improvement on the annual 400
florins, roughly £60, that the Esterhazys paid him.

The symphony no.103 was composed during the winter of 1794-5 and
first performed at The King’s Theatre, Haymarket, on 2" March 1795.
Its reception by the press was immediately enthusiastic: the Sun (yes,
really) called it a “fine mixture of grandeur and fancy”, while for the
Morning Chronicle it exhibited “continual strokes of genius”. Both
publications mention that the second movement was encored. Most
interestingly, the Chronicle notes that “The Introduction excited deepest
attention”; was the long timpani roll that begins the work, and
immediately provided its nickname, Haydn’s successful attempt to
quieten a chattering audience?

After the drum-roll comes one of Haydn’s most solemn and portentous
slow introductions, which drifts into dark keys, seeming to prepare for a
movement in C minor before the main Allegro begins in the purest E flat
major. All of Haydn’s art, not to mention most of Beethoven’s, goes
into this wonderful movement, the chief delight of which is the way in
which the slow introduction reappears in numerous guises throughout,
from a speeded-up version forming the bridge between first and second



themes, to an abbreviated rerun of the introduction itself, complete
with drumroll, before the movement’s coda.

The second movement is one of Haydn’s most celebrated sets of
“double variations”, a form that he made his own, although like most
things in the 18™ century it seems to have been invented by C.P.E. Bach.
A pair of themes, in C minor and major respectively, similar but not
identical in outline, appear in alternate variations. The minor ones
become progressively stormier, the major ones more serene, before the
two moods are combined in a final variation. The minuet shows similar
ambition to the rest of the symphony, being almost a miniature sonata-
movement in its own right, and in the trio the clarinets, which only
appear in Haydn’s last six symphonies, are at last allowed out almost by
themselves, although still chaperoned by the violins.

The finale, like the first movement, begins with a call to attention, this
time from the horns. Haydn had been developing this sort of semi-fugal
finale at least since the time of the Op.20 string quartets, and this is
perhaps his greatest achievement in the form. For H.C. Robbins Landon,
it is “one of the great tours-de-force of Haydn's career: the creation of a
long movement on a single theme in which our interest never flags.”

David Fraser 2025

MICHAEL BELL MBE was born in Neath. After graduating from Cardiff
University, Michael formed the Cardiff Philharmonic Orchestra and has
conducted the orchestra since CPQ’s inaugural concert in June 1982.

Michael has conducted an enormous and wide-ranging repertoire with
CPO, in more than 350 concerts, including symphonies by Mahler,
Richard Strauss, Brahms, Tchaikovsky, Vaughan Williams, Elgar and
Shostakovich, as well as major orchestral works by Stravinsky, Ravel and
Prokofiev, and many more besides.

Michael has always had a great enthusiasm for film music, and
introduced an annual A Night at the Movies, which is as popular today
as when it was inaugurated in 1994.

Michael was awarded an MBE in the 2018 New Year’s Honours for
services to music.



Emily Harris is a Welsh harpist based in West London, renowned for her
musical sensitivity, technical command and expressive performances. A
versatile freelance musician, she balances a flourishing orchestral,

chamber, and solo career with a deep commitment to music education.

Emily earned her master’s degree in music performance from RWCMD
in June 2020, studying under Caryl Thomas. Her orchestral career
includes performances with professional ensembles such as the
Philharmonia, Royal Ballet and Opera, BBC National Orchestra of Wales,
City of Birmingham Symphony Orchestra, Welsh National Opera and
many others. As a soloist, she has performed major works such as the
Gliére’s Harp Concerto, Handel’s Harp Concerto, and Debussy’s Danse
Sacrée et Danse Profane.

Emily is equally passionate about chamber music, performing with
ensembles such as the award-winning Oneira Trio (flute, viola, and
harp) and Duo Cain (cello and harp).

An enthusiastic educator, Emily teaches privately and as a visiting harp
tutor. She regularly tutors at specialist harp summer programmes,
including the Glasbury Arts Harp School and the ESO Youth courses, and
organises the annual ‘Hands on Harp Day’ for the Lady Llanover Society
held in Llanfoist.

Isabelle Harris is an award-winning flautist from Pontypridd. She holds
first-class degrees from the Guildhall School of Music and Drama and
RWCMD. lIsabelle has performed with Orchestra of the Swan, BBC
National Orchestra of Wales, Chipping Campden Festival Orchestra and
London Symphony Orchestra.

Isabelle also enjoys a diverse solo career and has performed concertos
with orchestras across Wales. Isabelle performed in the final of the
Blue Riband Prize in the 2024 Eisteddfod Genedlaethol in Pontypridd,
her hometown, and won the Sir lan Stoutzker Prize at RWCMD, a
prestigious bi-annual competition open to all musicians at the college.
She has also received awards from the British Flute Society and the
McGrenery Chamber Music prize with the Oneira Trio. Most recently,
Isabelle was awarded 1st Prize and Audience Prize at the London Young
Welsh Instrumentalist Prize at the Festival of Welsh Music in London.
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The orchestra is grateful for the support of non-members who have
augmented various sections for this concert.
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Our next concerts

Saturday October 4", 2025
St Elvan's Church, Aberdare

Concert with Pendyrus Male Choir — further details to follow

Sunday November 16" 2025, 2.30pm
Our Lady and St Michael’s Church

Sibelius — Finlandia

Saint-Saéns — Havanaise (with Erin Morgan, violin)
Saint-Saéns — Bacchanale from Samson et Dalila
Tchaikovsky — The Sleeping Beauty (extended ballet suite)

Local Concerts coming soon...

City of Newport Symphony Orchestra / Anna Beresford

Saturday 28 June, 3:00pm. St John the Baptist, Oakfield Road, Newport
Smyth: The Wreckers Overture, Bizet: Carmen Suite no.1, Borodin:
Polovtsian Dances, Puccini: Manon Lescaut Intermezzo

Hereford Symphony Orchestra / Michael Bell

Saturday 5% July, 7:30pm, Holy Trinity, Hereford

Shostakovich: Suite for Variety Orchestra, Mozart: Concerto for flute
and harp, Borodin: Symphony no.2

Brecon Choral Festival

July 12t — 20t

Including a performance of Mendelssohn’s Elijah, and talks and
exhibitions on the work of R.S. Thomas and M.E. Eldridge.

Brecknock Sinfonia / Michael Bell

Saturday 20t September, 7:30pm, Brecon Cathedral

Wagner: Die Meistersinger Overture, Delius: The Walk to the Paradise
Garden, Albinoni: Adagio, Saint-Saéns: Organ Symphony

with Rudyard Cook (Organ Scholar, Queen’s College, Oxford)




